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1. Stravinsky : Fire Bird(1910)

2. Stravinsky : Petrouchka(1911)

3. Stravinsky : The WeddIng(1923)

4. Bartok : Sonata for a Pianos Percussion

5. Bartok : Allegro Barbaro

6. Jolivet : Piano Concerto(1950)

7. Honegger : Pacific 231

8. Orff : Catuli Carmina

9. Orff : Carmina Burana
10. Bartok : Music for String, Percussion & Celesta
11. Messiaen : Turangalila Symphony
12. Jolivet : Concerto for Ondes Martenot & Orchestra
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1. Gershwin : Rhapsody in Blue(1924)
2. Stravinsky : Soldier's Tale(1918)

3. Hindemith : Kammermusik(op. 24, Nr.1:1922)

4. Liebermann :Concerto for Jazz Band & Symphony Orchestra(1954)
5. Carpenter : Concertino for Piano & Orchestra(1915)

6. Satie : Ballet "Parade"(1917)

7. Stravinsky : Ragtime for 12 Instruments(1918)

8. Milhaud : Ballet "Le Boeuf sur le Tait"(1920)

9. Hindemith : 1922 Suite fur Klavier

10. Carpenter : Ballet "Krazy Kat"(1922)

11. Milhaud : Ballet "Le Creation du Wonde"(1923)

12. Honegger : Concertino for Piano & Orchestra(1925)



13. Gershwin : An American in Paris(1928)

14. Gershwin : Concerto for Piano & Orchestra(1925)
15. Carpenter : Ballet "Sky-Scrapers"(1926)

16. Copland : Concerto for Piano & Orchestra(1926)
17. Ravel : Sonata for Violin & Piano(1927)

18. Gershwin : Opera "Porgy and Bess"(1935)

19. Stravinsky : Ebony Concerto(1946)
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1. Casella : Talantela(1927)
2. Hindemith : Scherzo for Viola & Cello

3. Milhaud : Symphony No.3 "Serenade"(1921)
4. Stravinsky : Violin Concerto(1931)

5. Stravinsky : Piano Concerto(1924)

6. Stravinsky : Symphony of Psalms

7. Prokofieff : Peter & the Wolf

8. Hindemith : Symphonie Mathis der Maler

9. Stravinsky : Concerto Grosso in D

10. Prokofieff : Lieutenant Kije

11. Honegger : Symphony No. 4



12. Milhaud : Saudades de Brasil
13. Stravinsky : Oedipus Rex

14. Shostakovitch : Symphony No. 9
15. Menotti : Violin Concerto
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1. Schénberg : Suite for Piano(Op. 25)

2. Schonberg : Piano Concerto(Op. 42)

3. Schénberg : Violin Concerto(Op. 36)

4. Schonberg : A Survivor from Walsaw(Op.46)
5. Berg : Lyric Suite

6. Berg : Opera "Wozzeck"

7. Berg : Violin Concerto

8. Webern : String Trio(Op. 20)

9. Webern : Symphony(Op. 21)

10. Bartok : String Quartet No. 3 & 4

11. Krenek : Symphony Elegy

12. Hartmann : Symphony No. 4

13. Berg : Chamber Concerto for Violin, Piano & 13 Winds
14. Dallapiccola : Canti di Prigionia

15. Stravinsky : Agon

16. Boulez : Le Marteau Sans Maitre

17. Stockhausen : Zeitmasse Nr. 5

18. Fortner : Mouvements for Piano & Orchestra
19. Fortner : The Creation
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1. Haba : String Quartet(Op. 9)

2. Barth : Concerto for Quartet-tone Piano & Strings(1930)
3. Vyschnegradsky : Dithy-ramb(1926)

4. Vlyschnegradsky : Prelude & Fugue(1929)

5. Bartdk : Violin Concerto(1938)
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1. Varése : Density 21. 5(1936)

2. Varése : Hyperprism(1924)
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12. Badings : Capriccio for Violin & 2 Sound Tracks

13. Gassmann : Electronics - Music to the Ballet

14. Raaijmakers : Contrasts
15. Sala : 5 Improvisations on Magnetic Tape

3. Stockhausen: Gesang der Junglinge

4. Ligeti : Artikulation
8. Berio : Theme(Omaggio a Joyce)

7. Varese : Poeme Electronique
9. Berio : Mutazion

2. Stockhausen : Studie |l

5. Ussachevsky : Spiegel Spiel
6. Maderna : Continuo

10. Boucouretchliev : Texte |
11. Maderna : Notturno
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1. Stockhausen : Studie |



