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16. J. Wagner : - Orchestration

17. Rimsky-Korsakow : - Principles of Orchestration

18. Guirand-Busser : - Traite Pratique dlustrumentation
19. Hindemith : - The Craft of Composition
20.Demoth : - A Course in Musical Composition

21. Busser : - Precisde Composition

22. Erpt : - Vom Wesen der Neuen Musik

23. Messiaen : - Technigque de mon Language Musial
24. Schouberg : - Models for Beginners in Composition
25. Spinner : - A Short Introduction to the technique of 12 tone Composition
26. Perle : - Serial Composition and Atonality

27. Forte : - Contemporary Tone -Stuctures

28. Reti : - Tonality Atonality Pantonality

29. Stuckenschmidt : - 20th Century Music

30. Ulehla : - Contemporary Harmony

31. Dallin : - Technique of 20th Century Composition
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1. Franck : Symphony in d minor

2. Fauré : Requiem, Op.48

3. D'Indy : Symphony on a French Mountain Air
4. Scriabin : Poem of Ecstasy, Op.54

5. Roussel : Suite in F, Op.33

6. Bartok : String Quartet No.1, Op.7

7. Kodaly : Sonata for Cello Unaccompanied, Op.8
8. Milhaud : La Création du monde

9. Honegger : King David

10. Ibert : Concerto for Saxophone & Orchestra
11. Sibelius : Symphony No.4, Op.63

12. Francaix : Concertino for Piano & Orchestra
13. Tansman : Triptyque

14. Poulanc : Trio for Oboe, Bassoon & Piano

15. Vaughan-Williams : Concerto Academico

16. Walton : Facade, Suite

17. Bloch : Schelomo

18. Varese : Poéme électronique

19. Messiaen : Turangalila -Symphonie

20. Jolivet : Concertino for Trumpet, Piano & Strings
21. Gershwin : Rhapsody in Blue

22. Grofé : Grand Canyon Suite

23. Villa-Lobos : Forest of the Amazon

24. Respighi : Feste Romane

25. Stravinsky : Les Noces (The Wedding)

26. Schonberg : Pierrot Lunaire

27. Berg : Lyric Suite



28.
29.
30.
31.
32.
33.
34,
35.
36.
37.
38.
39.
40.
41,
. Orff : - Carmina Burana
43,
44,
45,
46.
47.
48,
49,
50.
. Davidovsky : - 3 Synchronisms for Instruments & Electronice Sounds
52.
53.
54.
55.
56.
57,
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.

42

51

Webern : - Variationen

Satie : - Gymnopedies

Hindemith : - Steing Trio No.2

Copland : - Rodeo

Barber : - Medea

Menotti : - Concerto for Violin & Orchestra
Chavez : - Sinfonia India

Prokofiev : - Love for the Oranges Suite
Shostakovich : - symphony No. 1
Khachaturian : -Gayne, Ballet Suite No.1 & 2
Britten : - War Requiem

Berio : - Circles

Cage : - Aria with Fontana Mix

Gassman : -Electronics

Sala : - 5 Improvisations on Magnetic Tape
Stockhausen : - No.5 Zeitmasse

Kagel : - Transicion

Badings : - Capriccio for Violin & 2 Sound tracks
Raaijmakers : - Contrasts

Schuller : - Triplum

Xenakis : - Pithoprakta

Penderecki : - Thernody for the Victims of Hiroshima

Sollberger : - Chamber Variations for 12 Players & Conductor

Subotonick : - Silver Apples of the Moon for Electronic Music Synthesizet
Babbit : - Composition for Synthesizet

Luening : - Gargoyles

Arel : - Stereo Electronic Music No.1

El-Dabh : - Leiyla & Poet

Luening-Ussachevsky : - Concerto Piece for Tape Recorder &Orchesta
Powell : - Events for Tape Recorder

Ligeti : - Atmospheres

Erb : - Music for instruments & Electronic Sounds

Kirchner : - String Quartet No. 3 for String & Electronic Tape

Denisov : - Crescendo & Diminuendo

Serocki : - Sinfonietta for 2 String Orchestra

Pousseur : - Rimes pour differetes

Martirano : - 0, O, O, O, That Shakspeherian Rag for Mixed Chorus & Instumental Ensemble
Glanvile-Hicks : - The Transposed Heads

Overton : - Viola Sonata

Bassett : - Variations for Orchesta

Bacewicz : - Music for Strings, Trumpet & Percussion
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